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A gentle and touching look at life in a home for retarded citizens
Click here to buy the script

Tom Griffin's play strikes a very personal note for this reviewer who once worked for a legislator who had entered politics because of his involvement in the cause for retarded citizens. I recall one debate when an opponent decried the use of money on toilet training that could be used for traditional academics. My boss's reply, that given a choice, he'd find toilet training much more important than multiplication tables, put a very human face on the issue of services special citizens require. Griffin's portrait of life in a group home for retarded citizens shines a theatrical spotlight on that oft-shadowed public issue and does so with humor, understanding, touching emotionalism and genuine humanity. Journeymen, a faith based theater troupe, has given it a fine production. 
Storyline: Four retarded citizens who, with support, can function in society, live together in a group home under the caring supervision of a social worker. Their lives present unique challenges and they treasure joys in accomplishments that might seem small to others but are of great importance to them. When their social worker announces that she is leaving, the group throws her a party. 
Director Jeff Keenan keeps any one of the performances from descending into cartoonish caricature by giving each of the actors playing a retarded person the opportunity to make him fully human in a sympathetic but wholly believable manner. They play out their interactions on Ryan D. Lee's nicely detailed recreation of a lived-in and cared-for apartment where the supervision is part time. The role of the social worker may have been envisioned as male with the name Jack, but Deborah Kirby handles it with a touch of humor leavened by a deep sadness over the failure of parts of  society to understand the value of the people living under her supervision. 
Each of the retarded characters pose a real challenge to an actor. Cecil E. Baldwin creates a coil of energy who yearns for acceptance and success. Don Prather lets us see the conflict when the sexual urges of retarded adults whose hormonal system works even when their social skills don't without turning his character into a cheap joke. Michael Propster is quite touching as the source of his disability becomes clear as early emotional abuse.
Dallas Darttanian Miller's Lucien emerges from the confines of his retardation in one flight of fancy scene where he is able to enunciate the essence of the story in a moving speech to a legislative committee. He says "I am retarded. I am damaged. I am sick inside from so many years of confusion, utter and profound confusion . . . But I will not go away. And I will not wither because the cage is too small. I am here to remind the species of the species." His performance and the play itself remind us of the essential humanness of human beings.
Written by Tom Griffin. Directed by Jeff Keenan. Design: Ryann D. Lee (set) Melanie Dale (costumes) Tiffany Fillmore (properties) Bryan Miller (lights and sound) Raymond Watson (stage manager). Cast: Barry Abrams, Cecil E. Baldwin, Deborah Kirby, Dallas Darttanian Miller, Don Prather, Aniko Olah, Becky Peters, Michael Propster, Al Twanno.
